
    
      [image: ]
      
    

  The Project Gutenberg eBook of Index of the Project Gutenberg Works of Samuel Merwin

    
This ebook is for the use of anyone anywhere in the United States and
most other parts of the world at no cost and with almost no restrictions
whatsoever. You may copy it, give it away or re-use it under the terms
of the Project Gutenberg License included with this ebook or online
at www.gutenberg.org. If you are not located in the United States,
you will have to check the laws of the country where you are located
before using this eBook.


Title: Index of the Project Gutenberg Works of Samuel Merwin


Author: Samuel Merwin


Editor: David Widger



Release date: August 17, 2018 [eBook #57716]

                Most recently updated: February 25, 2021


Language: English


Credits: Produced by David Widger




*** START OF THE PROJECT GUTENBERG EBOOK INDEX OF THE PROJECT GUTENBERG WORKS OF SAMUEL MERWIN ***






 




      INDEX OF THE PROJECT GUTENBERG WORKS OF SAMUEL MERWIN
    



 




      Compiled by David Widger
    



 







 




      CONTENTS
    


      Click on the  ##  before each title to view a linked

      table of contents for each of the twelve volumes.
    


      Click on the title itself to open the original online file.
    



	
##   THE SHORT
          LINE WAR
 
 ## 
 THE
          ROAD TO FRONTENAC 
 
 ## 
 CALUMET
          'K' 
 
 ## 
 DRUGGING
          A NATION 
 
 ## 
 THE
          ROAD BUILDERS 
 
 ## 
 THE
          MERRY ANNE 
 
 ## 
 HENRY
          IS TWENTY 
 
 ## 
 THE
          TRUFFLERS 
 
 ## 
 IN
          RED AND GOLD 
 
 ## 
 ANTHONY
          THE ABSOLUTE 
 
 ## 
 HILLS
          OF HAN 
 
 ## 
 HIS
          LITTLE WORLD 
 
 ## 
 THE
          WHIP HAND 
 








 





 







 




      TABLES OF CONTENTS OF VOLUMES
    

























      THE SHORT LINE WAR
    


      By Samuel Merwin
    









CONTENTS




      CHAPTER I. — JIM WEEKS 




      CHAPTER II. — MR. McNALLY GOES TO TILLMAN CITY 




      CHAPTER III. — POLITICS AND OTHER THINGS 




      CHAPTER IV. — JIM WEEKS CLOSES IN 




      CHAPTER V. — TUESDAY EVENING 




      CHAPTER VI. — JUDGE BLACK 




      CHAPTER VII. — BETWEEN THE LINES 




      CHAPTER VIII. — JUDGE GREY 




      CHAPTER IX. — THE MATTER OF POSSESSION 




      CHAPTER X. — SOMEBODY LOSES THE BOOKS 




      CHAPTER XI. — A POLITICIAN 




      CHAPTER XII. — KATHERINE 




      CHAPTER XIII. — TRAIN NO. 14 




      CHAPTER XIV. — A CAPTURE AT BRUSHINGHAM 




      CHAPTER XV. — DEUS EX MACHINA 




      CHAPTER XVI. — McNALLY's EXPEDIENT 




      CHAPTER XVII. — IN THE DARK 




      CHAPTER XVIII. — THE COMING OF DAWN 




      CHAPTER XIX. — KATHERINE DECIDES 




      CHAPTER XX. — HARVEY 




      CHAPTER XXI. — THE TILLMAN CITY STOCK 




      CHAPTER XXII. — THE WINNING OF THE ROAD 




      CHAPTER XXIII. — THE SURRENDER 




 







 










      THE ROAD TO

FRONTENAC
    


      BY
    


      SAMUEL MERWIN
    


      1901
    


      CONTENTS
    



	
CHAPTER

	
	
PAGE




	
          I.
        
	
          Captain Menard Has a Lazy Day.  
        
	
1




	
          II.
        
	
          The Maid.  
        
	
19




	
          III.
        
	
          Mademoiselle Eats Her Breakfast.  
        
	
38




	
          IV.
        
	
          The Long Arrow.  
        
	
61




	
          V.
        
	
          Danton Breaks Out.  
        
	
83




	
          VI.
        
	
          The Fight at La Gallette.  
        
	
103




	
          VII.
        
	
          A Compliment for Menard.  
        
	
127




	
          VIII.
        
	
          The Maid Makes New Friends.  
        
	
147




	
          IX.
        
	
          The Word of an Onondaga.  
        
	
169




	
          X.
        
	
          A Night Council.  
        
	
191




	
          XI.
        
	
          The Big Throat Speaks.  
        
	
212




	
          XII.
        
	
          The Long House.  
        
	
235




	
          XIII.
        
	
          The Voice of the Great Mountain.  
        
	
254




	
          XIV.
        
	
          Where the Dead Sit.  
        
	
272




	
          XV.
        
	
          The Bad Doctor.  
        
	
293




	
          XVI.
        
	
          At the Long Lake.  
        
	
314




	
          XVII.
        
	
          Northward.  
        
	
337




	
          XVIII.
        
	
          The Only Way.  
        
	
359




	
          XIX.
        
	
          Frontenac.  
        
	
383








      LIST OF ILLUSTRATIONS
    





	
	
PAGE




	
          “Half way down the steps was a double file of Indians chained
          two and two.”
        
	
Frontispiece




	
          “Sitting on a bundle was, a girl, perhaps eighteen or nineteen
          years old.”
        
	
36




	
          “The Indians walked silently to the fire.”
        
	
64




	
          “Menard stood ... smiling with the same look of scorn he had
          worn ... when they led him to the torture.”
        
	
256







 







 








      CALUMET "K"
    


      By Merwin-Webster
    


      1904
    


      CONTENTS
    


CHAPTER
      I
 CHAPTER
      II
 CHAPTER
      III
 CHAPTER
      IV
 CHAPTER
      V
 CHAPTER
      VI
 CHAPTER
      VII
 CHAPTER
      VIII
 CHAPTER
      IX
 CHAPTER
      X
 CHAPTER
      XI
 CHAPTER
      XII
 CHAPTER
      XIII
 CHAPTER
      XIV
 CHAPTER
      XV
 CHAPTER
      XVI
 CHAPTER
      XVII






      LIST OF ILLUSTRATIONS
    


HE
      ... CURSED THE WHOLE G. & M. SYSTEM, FROM THE TIES UP



LAYOUT



"HERE'S
      THE SPOUTING HOUSE"



HE
      WAS DRAWING LINES ACROSS THE TIMBER



"WELL,
      THAT'S THE WHOLE TRICK"



IT
      WAS A SIMPLE SCHEME




 







 








       
    


       
    


       
    


      DRUGGING A NATION
    


       
    


      The Story of China

and the Opium Curse
    


       
    


      A Personal Investigation, during an

Extended Tour, of the Present
      Conditions
 of the Opium Trade in China

and Its Effects upon the
      Nation
    


       
    


      By
    


      Samuel Merwin
    


      CONTENTS
    



	
I.

	
China’s Predicament

	
9




	
II.

	
The Golden Opium Days

	
20




	
III.

	
A Glimpse Into an Opium Province

	
53




	
IV.

	
China’s Sincerity

	
70




	
V.

	
Sowing the Wind in China—Shanghai

	
101




	
VI.

	
Sowing the Wind in China—Tientsin and
          Hongkong 
        
	
129




	
VII.

	
How British Chickens Came Home to Roost

	
154




	
VIII.

	
The Position of Great Britain

	
178




	
           
        
	
Appendix

	
204










       
    


       
    








      ILLUSTRATIONS
    



	
           
        
	
Facing page




	
H. E. Tong Shao-I

	
Title




	
Kneading Crude Opium with Oil to Make Round or
          Flat Cakes

	
27




	
Making Round Cakes of Opium

	
27




	
The Opium Hulks of Shanghai

	
50




	
An Opium Receiving Ship or “Godown” at
          Shanghai

	
50




	
The Villages were Little More than Heaps of Ruins

	
54




	
At Last He Crawls Out on the Highway, Whining,
          Chattering

and Praying that a Few
          Copper Cash be Thrown Him

	
54




	
Wreck and Ruin in China

	
68




	
Enforcing the Edict at Shanghai

	
88




	
In an Opium Den, Shanghai

	
114




	
Opium-smoking

	
114




	
Weighing Opium in a Government Factory in India

	
154




	
Where the Chinaman Travels, Opium Travels too

	
172







 







 








      THE ROAD-BUILDERS
    


      BY
 
 SAMUEL MERWIN
    


      WITH ILLUSTRATIONS BY
 F. B. MASTERS
    


      CONTENTS
    




	
            CHAPTER
          
	
             
          
	
            PAGE
          



	
            I.
          
	
Young
            Van engages a Cook

	
            1
          



	
            II.
          
	
Where
            the Money came From

	
            22
          



	
            III.
          
	
At
            Mr. Carhart’s Camp

	
            37
          



	
            IV.
          
	
Jack
            Flagg sees Stars

	
            66
          



	
            V.
          
	
What
            They found at the Water-hole

	
            97
          



	
            VI.
          
	
The
            Road to Total Wreck

	
            138
          



	
            VII.
          
	
The
            Spirit of the Job

	
            185
          



	
            VIII.
          
	
Shots—and
            a Scouting Party

	
            219
          



	
            IX.
          
	
A
            Show-down

	
            246
          



	
            X.
          
	
What
            took Place at Red Hills

	
            293
          









      ILLUSTRATIONS
    




	
‘There,’
            he cried, ... ‘there, boys! That means Red Hills or bust’

	
Frontispiece




	
             
          
	
            FACING PAGE
          



	
‘It’s
            all I have a right to give anybody’

	
            74
          



	
‘Eighty
            cents,’ he muttered, ‘and for how much work?’

	
            80
          



	
‘Well,’
            began the boss, looking him over, ‘what kind of a cook are
            you?’

	
            98
          



	
Wonderfully
            they held the pace

	
            114
          



	
They
            went on in this way for nearly an hour

	
            120
          



	
‘Look
            here, Tiffany,’ Carhart began, ‘something’s going
            to happen to this man Peet’

	
            142
          



	
‘You
            go back to your quarters’

	
            208
          



	
...
            this trestle structure which was slowly crawling, like some monster
            centipede, across the sands of the La Paz

	
            240
          



	
The
            cigarette dropped from Antonio’s unnerved fingers

	
            244
          



	
Charlie
            had not raised his revolver,—the muzzle still rested easily on
            the sill,—but it was pointing straight at Jack Flagg’s
            heart

	
            310
          








 







 



























      THE MERRY ANNE
    


      By Samuel Merwin
    


      Illustrated by Thomas Fogarty
    


      1904
    









CONTENTS




THE MERRY ANNE 




      CHAPTER I—DICK AND HIS MERRY ANNE 




      CHAPTER II—THE NEW MATE 




      CHAPTER III—AT THE HOUSE ON STILTS 




      CHAPTER IV—THE CIRCLE MARK 




      CHAPTER V—BURNT COVE 




      CHAPTER VI—THE RED SEAL LABEL 




      CHAPTER VII—DRAWING TOGETHER 




      CHAPTER VIII—THE EVENING OF THE SAME DAY 




      CHAPTER IX—THE CHASE BEGINS—THURSDAY MORNING 




      CHAPTER X—THURSDAY NIGHT—THE GINGHAM DRESS 




      CHAPTER XI—THURSDAY NIGHT—VAN DEELEN'S BRIDGE 




      CHAPTER XII—THE MEETING 




      CHAPTER XIII—WHISKEY JIM 




      CHAPTER XIV—HARBOR LIGHTS 




      CHAPTER XIV—IN WHICH BEVERIDGE SURPRISES HIMSELF 




 







 



























      HENRY IS TWENTY
    


      A Further Episodic History of Henry Calverly, 3rd
    


      By Samuel Merwin
    


      1921
    









CONTENTS




      OF PATTERNS AND PERSONS 




      I—THE IRRATIONAL ANIMAL 




      II—IN SAND-FLY TIME 




      III—THE STIMULANT 




      IV—THE WHITE STAR 




      V—TIGER, TIGER! 




      VI—ALADDIN ON SIMPSON STREET 




      VII—THE BUBBLE, REPUTATION 




      VIII—THIS BUD OF LOVE 




      IX—WHAT'S MONEY! 




      X—LOVE LAUGHS 




 







 



























      THE TRUFFLERS
    


      A Story
    


      By Samuel Merwin
    


      Illustrated by Frank Snapp
    


      Indianapolis Bobbs-Merrill Company Publishers
    


      1916
    









CONTENTS




      CHAPTER I—THE GIRL IN THE PLAID COAT 




      CHAPTER II—THE SEVENTH-STORY MEN 




      CHAPTER III—JACOB ZANIN 




      CHAPTER IV—A LITTLE JOURNEY IN PARANOIA 




      CHAPTER V—PETER TREADS THE HEIGHTS 




      CHAPTER VI—THE WORM POURS OIL ON A FIRE 




      CHAPTER VII—PETER THINKS ABOUT THE PICTURES 




      CHAPTER VIII—SUE WALKS OVER A HILL 




      CHAPTER IX—THE NATURE FILM PRODUCING CO. INC. 




      CHAPTER X—PETER THE MAGNIFICENT 




      CHAPTER XI—PROPINQUITY-PLUS 




      CHAPTER XII—THE MOMENT AFTER 




      CHAPTER XIII—TWO GIRLS OF THE VILLAGE 




      CHAPTER XIV—THE WORM TURNS FROM BOOKS TO LIFE 




      CHAPTER XV—ZANIN MAKES HIMSELF FELT 




      CHAPTER XVI—THE WORM PROPOSES MARRIAGE IN GENERAL 




      CHAPTER XVII—ENTER GRACE DERRING 




      CHAPTER XVIII—THE WORM CONSIDERS LOVE 




      CHAPTER XIX—BUSINESS INTERVENES 




      CHAPTER XX—PETER GETS A NOTE 




      CHAPTER XXI—OYSTERS AT JIM'S 




      CHAPTER XXII—A BACHELOR AT LARGE 




      CHAPTER XXIII—THE BUZZER 




      CHAPTER XXIV—THE WILD FAGAN PERSON 




      CHAPTER XXV—HE WHO HESITATED 




      CHAPTER XXVI—ENTER MARIA TONIFETTI 




      CHAPTER XXVII—PETER IS DRIVEN TO ACT 




      CHAPTER XXVIII—SUE DOES NOT SEND FOR PETER 




      CHAPTER XXIX—AT THE CORNER OF TENTH 




      CHAPTER XXX—FIFTY MINUTES FROM BROADWAY 




      CHAPTER XXXI—A PAIR OF RED BOOTS 




      CHAPTER XXXII—CHAPTER ONE 




      CHAPTER XXXIII—EARTHY BROWNS AND GREENS 




      CHAPTER XXXIV—ONE DOES FORGET ABOUT HAPPINESS 




      CHAPTER XXXV—THE NATURE FILM 




      CHAPTER XXXVI—APRIL! APRIL! 




      CHAPTER XXXVII—REENTER MARIA TONIFETTI 




      CHAPTER XXXVIII—PETER STEALS A PLAY 




      CHAPTER XXXIX—A MOMENT OF MELODRAMA 




      CHAPTER XL—HIS UNCONQUERABLE SOUL 




 







 



























      IN RED AND GOLD
    


      By Samuel Merwin
    


      Frontispiece by Cyrus Leroy Baldridge
    


      1921
    
















CONTENTS




      CHAPTER I—FELLOW VOYAGERS 




      CHAPTER II—BETWEEN THE WORLDS 




      CHAPTER III—MISS HUI FEI 




      CHAPTER IV—INTRIGUE 




      CHAPTER V—RESURGENCE 




      CHAPTER VI—CONFLAGRATION 




      CHAPTER VII—THE INSCRUTABLE WEST 




      CHAPTER VIII—ABOARD THE YELLOW JUNK 




      CHAPTER IX—IN A GARDEN 




      CHAPTER X—YOUTH 




      CHAPTER XI—THE LANDSCAPE SCROLL OF CHAO MENG-FU 




      CHAPTER XII—AT THE HOUR OF THE TIGER 




      CHAPTER XIII—HIS EXCELLENCY SPEAKS 




      CHAPTER XIV—THE WORLD OF FACT 




      CHAPTER XV—IN A COURTYARD 




 







 



























      ANTHONY THE ABSOLUTE
    


      By Samuel Merwin
    


      Illustrated By R. M. Crosby
    


      1914
    









CONTENTS




      ANTHONY THE ABSOLUTE 




At Sea—March 28th. 




Yokohama, Grand Hotel, March 20th. 




Grand Hotel, Yokohama, March 30th, Early Afternoon. 




Midnight—Still the 30th. 




On the Railway, Coasting the Island Sea—March 31st. 




Peking, April 5th, Midday. 




April 5th—night. 




Hôtel de Chine, Peking, April 5th—or 6th. 




April 6th. Night. 




April 7th. 




April 8th. Noon. 




Night. 




April 10th. 




April 11th. 




April 12th. 




April 12th—very late. 




April 14th. 




April 14, (continued). 




April 15th, 11 A. M. 




April 15th. Night. 




April 16th. Morning, 




April 17th. 




Grand Hôtel des Wagon-lits. April 17th. Later. 




April 18th. Morning. (At the Wagon-lits). 




Late Afternoon. (still the 18th.) 




April 19th. Noon. 




Same date. 




Same date. 




Still the 19th. Very late. 




April 20th. 




April 21st. Early. 




Same date. Night. 




On the Steamer, "Hsing Mien,", Yangtze River. May 1st. 




 







 



























      HILLS OF HAN
    


      A Romantic Incident
    


      By Samuel Merwin
    


      Illustrated by Walt Louderback
    


      1919
    









CONTENTS




      NOTE 




HILLS OF HAN 




      CHAPTER I—THE SOLITARY 




      CHAPTER II—ROMANCE 




      CHAPTER III—THE SHEPHERD 




      CHAPTER IV—THE RIDDLE OF LIFE, AND OF DEATH 




      CHAPTER V—IN T'AINAN 




      CHAPTER VI—CATASTROPHE 




      CHAPTER VII—LOVE IS A TROUBLE 




      CHAPTER VIII—THE WAYFARER 




      CHAPTER IX—KNOTTED LIVES 




      CHAPTER X—GRANITE 




      CHAPTER XI—EMOTION 




      CHAPTER XII—STORM CENTER 




      CHAPTER XIII—THE PLEDGE 




      CHAPTER XIV—DILEMMA 




      CHAPTER XV—THE HILLS 




      CHAPTER XVI—DESTINY 




      CHAPTER XVII—APPARITION 




      CHAPTER XVIII—THE DARK 




      CHAPTER XIX—LIVING THROUGH 




      CHAPTER XX—LIGHT 




      CHAPTER XXI—THE SOULS OF MEN 




      CHAPTER XXII—BEGINNINGS 




 







 



























      HIS LITTLE WORLD
    


      The Story of Hunch Badeau
    


      By Samuel Merwin
    


      Illustrated by Alonzo Kimball
    


      1903
    









CONTENTS




HIS LITTLE WORLD 




      CHAPTER I—THE MEETING 




      CHAPTER II—ON THE BEACH 




      CHAPTER III—THE CALL 




      CHAPTER IV—HUNCH'S WEDDING 




      CHAPTER V—MAMIE'S DEVICE 




      CHAPTER VI—BRUCE CELEBRATES 




      CHAPTER VII—A LIGHT GOES OUT 




      CHAPTER VIII—SETTING A DAY 




      CHAPTER IX—THE STORM 




      CHAPTER X—JIM BARTLETT CALLS 




      CHAPTER XI—STARTING FRESH 




      CHAPTER XII—HUNCH AND MAMIE 




      CHAPTER XIII—A DARK DAY AT LIDDINGTON 




      CHAPTER XIV—CONSIDINE'S WORK IS ENDED 




      CHAPTER XV—THE LETTER 




      CHAPTER XVI—POP-CORN BALLS 




      CHAPTER XVII—OLD TIES 




      CHAPTER XVIII—THE HOUSE WITH THE SHINGLED FRONT 




 







 



























      THE WHIP HAND
    


      A Tale Of The Pine Country
    


      By Samuel Merwin
    


      1903
    









CONTENTS




BOOK I—BEGINNINGS 




      PROLOGUE—The Young Man at the Stern 




      CHAPTER I—Mr. G. Hyde Bigelow 




      CHAPTER II—Low Life 




      CHAPTER III—George and His Troubles 




      CHAPTER IV—The End of the Beginning 









BOOK — PINE 




      CHAPTER I—A Decision to Fight 




      CHAPTER II—Under Way 




      CHAPTER III—Tightening the Blockade 




      CHAPTER IV—Mr. Babcock Breakfasts Late 




      CHAPTER V—A Venture in Matrimony 




      CHAPTER VI—A Shut-down 




      CHAPTER VII—Halloran Goes to Chicago 




      CHAPTER VIII—The Question 




      CHAPTER X—A Letter 




      CHAPTER XI—High Life at the Le Ducs 




      CHAPTER XII—The Pine Comes In 









BOOK III — THROUGH FIRE 




      CHAPTER I—A Little Talk with Captain Craig 




      CHAPTER II—Going to Headquarters 




      CHAPTER III—Mr. Babcock's Last Card 




      CHAPTER IV—Twelve, Midnight 




      CHAPTER V—The Meeting 




      CHAPTER VII—Three Announcements 




      CHAPTER VIII—Leveling Down 




 







 






*** END OF THE PROJECT GUTENBERG EBOOK INDEX OF THE PROJECT GUTENBERG WORKS OF SAMUEL MERWIN ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/8725119323534588985_cover.jpg
= Tt =
SRR
- e o

‘ — /s
P e N
et A






